
ODDITIES, RARITIES AND
PENNY ARCADES

Rick Crandall
Op*

LV^ould someone please find an Automatic Chime Bells machine
for me? Or how about an Illustrated Song Machine or a musical
bicycle?

I sually rare or non-existent machines surface immediately after
someone sheds a bit of light on them. So if you want to see some wild
music machines, read on.

Automatic Chime Bells
I'm fascinated by the Automatic Chime Bells and its prominent

position in an 1899 Ogden & Co. catalog. From the picture, we can
imagine a nicely finished oak case with bevelled glass front and polished-
brass or nickel-plated bells—19 of them. The "tune sheets" were
presumably paper rolls which played the bells, two minutes for a nickel.
It was too early for an Arcade machine, and with its coin slot it surely
was not meant for home use. You would think after two continuous
minutes of bell ringing, you would insert a second nickel just to get it to
stop.

Competition for Automatic Chime Bells came only from the
Encore Banjo and the Regina disc changers. Indeed, various Reginas
were also carried in the Ogden catalog and at prices that were SI00 less
than Chime Bells, even for the Regina 11" changer.

There are no known examples of Automatic Chime Bells, nor do
we know who made it. Ogden was not well-known as a manufacturer,
but rather as an early prolific distributor of all kinds of gaming items
including cards, poker chips, gambling machines, music machines, et
cetera. Dick Bueschel, well-known coin machine author of Northbrook,
Illinois, produced some information on Ogden. He found several ads in
March through September, 1897, issues of Billboard magazine where
Ogden was a self-proclaimed manufacturer of automatic slot machines
with ". . .new designs every month. . .the largest factory in the U.S." In
1897 (the year the Mills Novelty Co. was getting its start) that may not
have been too boisterous a claim.

In any event, these Billboard discoveries could have led one to
believe that Ogden may have manufactured Automatic Chime Bells
itself. The Chicago firm's 1899 catalog was surely one of the earliest
illustrated guides to what was available at that time. The catalog was
found as part of the Boyer Museum library (see MBSI Bulletin, Volume
XXVII, No. 1, Spring/Summer 1981) and has since been reproduced.
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ILL-

Automatic Chime Bells.
Nickel Slot Machine.

- = I S i ;

CAN BE

OPERATED

WHEREVER

ELECTRIC LIGHTS

ARE USED.

ONE WIRE WILL

I FURNISH ENOUGH

• POWER TO

8

I OPERATE MACHINE.

! BELLS CHIME

TWO MINUTES

FOR EACH

i NICKEL PLAYED.

Tune Sheets, 50 cents each. Per Dor., $1.00.

Automatic Chime Bells Machine Complete, $400.

Figure 1 . Ogden & Co. Automatic Chime Bells.
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MALBOECH THE OBCHESTEA-MAN

Figure 2. Orchestra Man.

Orchestra Man
One year later (1900) was a very eventful year for music

machines. The Paris Exposition of 1900 had nine Encore Banjos on
display, and in that year, Roth & Engelhardt began winning awards for
its automatic pianos. The orchestrion hadn't come of age yet, but instead
we had Orchestra Man.
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The February 23, 1(M)1, issue of Scientific American asserts that
"There was much music to be heard at the Exposition of 1900, but the
most original was, without any doubt, that played by M. Malboech. This
extraordinary man is capable ot playing as many as thirteen instruments."

riff

C ^ EXHIBITION OF THE '^

LARQEST ORCHESTRION
THE WORLD.^T>

OPROGRAMMEO
FOR THIS DAY:

NO. 1.
P A R T I. Csiko's (iallop (•//. i'l>ss

" 2. Military (ial lop /-; /,v//>
" 3. Steeple Chase C.allop /-'. K^lmrd

NO. 2.
FART I. I )etilier Marsch ('. Haiisil.HJ

" 2. Triumph Marsch // . S,iro
" 3. HuUliguni;s Marsch Am;. Lolntzkv

NO. 3.
PART I. Concert Polka Il.im

" 2. Papageno 1'olka Stiisncv
" 3. Souvenir de Wiesbaden, Pnlka Z. S;,u\b

NO. 4.
Overture, William Tell A'ossuii

' NO. S.
American National Songs and Airs.

NO. 6.
Overture, FreUchuetz C. J/. ll'eher

NO. 7.
German National Songs and Air-..

NO. 8."
Fest-Ouveiture C. /-Vndrich

N O . 9.
Waltz, "On the Beautiful Rhine" k\-!er Rela

t~W~ An addi t ional impor ta t ion of rare nni^ir i- announced to ns
from the C'Uftom House, and will be | r e s i n u d I" the public in a
few days .

Figure 3A. Program for the "Toledo."
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KALTENBACH BROTHERS'

HISTORY OF THE INSTRUMENT.
I t i s d e e m e d p r o p e r t h a t a b r i e f h i s t o r y o f t h i s m o u n t a i n o f m u -

s i c a l m a c h i n e r y b e i ; i v c r i t o t i n - p u b l i c , t i l i t t h e y m a y l i e m o r e f u l l y
t i n - p a r e d t o w i t n e s s i i . i n i t * p r o p e r l i i r l i t . l i s c o l u m n l i o n w a s
t i c j _ ' i i i i H t a b o u t t h e t u n e o f t h e c l o s e o l t h e F r a n c o - l ' l n s s i a n v v a r . i n i h e
l i t t l e c o u n t y o l S c h w a r / . w a i d . ii p l a c e i n ( J c r i n a n v . b e t t e r k n o w n i n
t h i s c o u n t r y a-> t i n - " B l a c k F o r e s t " ; I t w a s a n e x p e r i m e n t , i n t h e
h a n d s o f t h e m o s t t h o r o u g h l y e d u c a t e d m u s i c a l I ' r o f e - s o r s i n ( t V r
m a n y , a n d i n c a - e if - h o i i l d p r o v e a s u c c e - w — w h i c h i t u m l o i i h t e d l y
h a s — w a s t o l i e t i r s t i u l r o i l u c e d i n t o t h e I ' n i i c d S t a t e - , i n i b e e i t v
o f C h i c a g o , b y K U . T K M i A l I I B U O S . t h e s o l e a g e n t s f o r X o r i f i
A m e r i c a , a f t e r u h i . Ii i t i s t o b e p l a c e d o n e x h i b i t i o n a l i n i n g t h e A u t o -
i n a t i c W o n d e r s o f t h e ^ r e a t ( e n t e i m i a l K . x h i b i t i o i i a t I ' l l i l n c l < - l p l i i : i .

B r u n s w i c k ' s H a d w a s s e l e c t e d a s t h e u n l v d e s f r a ' i l e l o c a t i o n f o r
i t s e x h i b i t i o n I r o i n t w i t c a u s e s - i t s c e n t r a l l o c a t i o n a n d t h e o n l y
a v a i l a b l e r o o m i n t h e c i t y l a r ^ e e n o i i u ' l i t o r i t s a c c o m m o d a t i o n , l i s
a n n u l d i m e n s i o n s i n s q u a r e f e e t h i - i n ^ s i i l l ' i c i e n t t i n t h e e r e c l I o n o f
a - m i l l t e n e i i i M i l . I t s h e i g h t i s -i'i f e e t , i t s d e p t h i * 21) f e e t , o r
m u r e o v e r a i l t h e j - p i i c e o f t w o s t o r i e s o f a n o r d i i i i r v b i i i l d i n s . ' . T h e
i m p o r t d u t i e s p a i d i n ( i o l i l t o t h e I ' . S . ( l o v e r i i n i e i i ' f f e l l b u t a f e w
d o l l a r s s h o r t o f $ 5 IKK): f r e i g h t , e x t r a c h a r ^ e s f o r I I ; I I K 1 1 I I I < ; I b e e i i o r -
m o i i s c a s e s , t i r e a n d m a r i n e i n s u r a n c e , s t o r a g e , e t c , a m o u n t i n g t o
f a b u l o u s s u m - .

I t s m u s i c t u r n i s h i n j : p r o p e r t i e s a r e c o m p o s e d o f 1 ( i ! > p i p e s ! a n
1MM n * , a n d d r u m s , e t c . . •<> c o i - n - . - p o n i l . ' I ' I i e p o w e r a m i s i i n i L ' t l i i>f
i i H t o n e i s e ( | i i a l t o 1 4 0 I n s t r u m e n t s . I t e q u a l s t h r e e o f t h e l a r g e s t
o r c h e s t r a s i n I l i e w o r l d c o n i b i i i e n . T h e s o l o a n d a c c o m p a n y i n g i n -
s t r u m e n t s h a v e i n n o m a n n e r b e e n o v e r l o o k e d o r f o r ^ ' o t i e i i , " a i - t h e y
a r e t t l l r e p r i ' M ' n t e d i n t h e i r p r o p e r p l a c e s

T h e v a r i o u s I n s t r u m e n t s o f t h e ( ( r c h e s t i i o n a r e p r o p o r t i o n e d
t h u s : 2 1 f i r s t V i o l i n s . 1C M ' C P H I I \ i o l i n s . I i V i o l a s 11 ( e l l r ~ . !i ( o n
t r a B a s s , H F l u t e - . H C l a r i o n e t s , si F a g o t s , H < l b o e - , M F r e n e h M o r n s
H C o r n e t s , H T r o m b o n e s , M T y i n p a n i . 4 > a x o p h o i i e - . 4 T u b a , l>i n i i i >
p r o p o r t i o n e d .

NOXE-
I n n d d i l i o T i t o a b o v e i n s l i i i i n e n l s , w h i c h t w o y e a r s aL'o w a s t o

c o m p l e t e t in- O r c h e M r i o n . h a \ e l-ecii n d d e d a f i i l l M a l e of S p a n i s h
v a > l i i i e t l c s , a ful l M\ i l e o f f p r i i ' l i f S i l v e r H e l l s , a l u l l s c a l e of s t e e l
H a r m o n i c o n * a m , a Mat I c r y o f s u f f i c i e n t p o w e r t o c o n t r o l t h e w h o l e .
T h i s i s a f e a t u r e in i i i n - i c t h a t i s v e r y n o v e l a s w e l l a> e n t i r e l y n e w .
T h e l ' t i h l i c a r e a s k e d t o p a y c l o s e a t t e n t i o n t o I b i s n o v e l t y .

T h e . b e a u t i f u l c a - e w h i c h p r o t e c t s t h i > i n s t r u m e n t w a s m a n u -
f a c t u r e d m t h i s c i t y b y M e s s r s . K . M - I - K - iV 1- . ( ; ( ;KI IS , lo . ' l l ipfiaml 1117
S o u t h C a n a l S t r e i t , m a n II fac t n r e r s o | l i n e l in i s h i n e r s l o r b a n k *, oil i-
i i ' < . e t c . T h e e m i t m e t w a » o f f e r e d t o n u m e r o u s o t h e r p a r t i e s , b u t
w a s i n v a r i a b l y r e j e c t e d o n a c c o u n t o f i n c a p a c i t y T h e c o ~ t of t h i s
c a s e i s $ 1 tiOO, w h i c h i s c o n s u l c i e d c h e a p , a s i t is a r r a n g e d w i t h pa -
t e n t s c r e w s in s u c h a m a n n e r t h a t it c a n b e t a k e n a p a r t i n t o s m a l l
P i e c e s f o r s h i p m e n t .

Figure 3B. Orchestrion history.

The Toledo Orchestrion
While American automatic orchestrions were not a major factor

until 1C>1(), the Germans were producing awesome behemoths 60 years
earlrer based on large pinned cylinders typically powered by weights. A
fascinating piece of literature described an incredibly large orchestrion in
1875. According to the article, its construction began at the close of the
Franco-Prussian War in the Black Forest of Germany. This orchestrion
could have been made by Welte. We know that as early as 1849 Michael
Welte displayed an organ in Germany with 1,100 pipes. In 1865 he
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opened an office in New York City, New \ ork, and the first large Welte
organ was sold to the Atlantic Garden in New ^ork. It too was called,
"The World's Largest Orchestrion."

Kaltenbach Brothers of Chicago, Illinois, brought the Toledo into
the Inited States for the Centennial Exhibition at Philadelphia,
Pennsylvania, in 1H76 in Brunswick's Hall. The Toledo was immense at
32 feet high by 20 feet deep, and housed 1,632 pipes, 1,241 horns,
drums and traps. It was claimed to be equal to an orchestra of 140
instruments. The case was made in the I nited States by Messrs. Kappes
and Eggers of 103 South Canal Street

It surely must be fortunate that this machine is unknown today.
The restoration cost would be infinite. And, think of the house addition
some lucky collector would have to build to contain it.

The Multiphone
No, this is not the automatic, cylinder, record changer of 1905, but

a Rube Goldberg concoction of the Berliner's Co. The April 1, 1899,
issue of Scientific American pictures six phonographs strung together
and operated by a common motor. This enabled accurate synchronization
of the turntables so that all six could play the same record at the same
time. Allegedly, the resulting volume was directly proportional to the
number of records being played, although I would want an acoustics
engineer to comment on whether that was actually true.

The records had to be identical, but the article claimed: "Gramo-
phone records are pressed from dies and matrices, like seals, under heat
and pressure, and consequently all records of one catalog number are
exactly alike in every detail."

Record placement was critical, although somewhat downplayed by
the claim: "The needle points are slid from the edge into the first record
line—an operation requiring no special skill.

"It has long been known that the carrying power of the ordinary
gramophone is most astonishing. It fills half the size of the Metropolitan
Opera House in New York. . .multiply the effect by six and you have
the performance of a sextuplex gramophone."

Illustrated Song Machines
The year 1900 marked the initiation of the Penny Arcade idea

(according to the Mills Novelty Co., who should know). The Arcade
became a focal point for early music-machine exposure. Here the stand-
up ear tube phonograph came into popular commerical use, the most
interesting versions being the so-called Illustrated Song Machine pro-
duced bv Mills, Rosenfield and Caille.
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Figure 4. The Berliner Multiphone.

Where are these machines today? If you can believe the pictures
and the hype, they were in extensive use from at least 1903 to 1915. An
Illustrated Song Machine was a combination of a drop-card mutoscope
and a cylinder or disc phonograph. Apparently the recording was unique
to the "movie" and verbally or musically accompanied and complemented
the picture series.

The Caille Brothers Co. of Detroit, Michigan, also jumped on the
bandwagon and produced the Scope-o-phone, "The Illustrated Song
Machine." This was a combination of the Cail-o-phone phonograph and
the Cail-o-scope drop-card picture machine.

In an undated advertising piece, Caille claimed: ". . .[The Scope-
o-phone] makes up, without a doubt, the finest looking apparatus of the
kind which has ever been produced. . .It must be borne in mind that this
machine does not take away any of the play from the Cail-o-scope or
Cail-o-phone, but on the contrary, as it adds to the variety of entertain-
ment, will increase the business on these other machines."

A 1907 Caille catalog shows the Cail-o-scope and Cail-o-phone
and mentions 1907 as the first year the Cail-o-phone was on the market.
It would seem likely that the Scope-o-phone was introduced soon after
in 1908 or 1909.
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The More Attractive the Sign, the
Stronger the Drawing Power

New Songs Illustrated as They Come Out.
Ask For Our Sign and Music Bulletins

Figure 5A. 1906-7 Mills Novelty Co. catalog descriptions of the
Illustrated Song Machine.
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Mills Illustrated Song Machine
A 20th Century Wonder

A New One
The only Phonograph that can

be operated with regular house
current.

Does not wear out the records.

Attach plui4- to electric li.^ht
socket and the machine is ready to
operate.

A splendid combination of the
Phonograph and the Picture Ma
chine.

No storage batteries. No crack
in<>" of Records.

Mills improved stylus will play
100 pieces without chan^in.u.

An Automatic Phonograph usin.u
the disc record.

A machine that can be success-
fully operated in all public places.

Can be made for 3 cents or 1 cent
fully covered by patents.

Size, 49 x 19 x 2()y2 inches. Shipping
weight, 22"! pounds.
lioxed for foreign shipment: Dimensions,
Hf> x 29 \S0 inches. Weight, 2*5 pounds.

Fig u re 5 B. The Illustrated Song Machine with the disc phono viewable through the
lower window.
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Figure 5C. Caille's entries into Arcade music. These were cylinder players and
there is no indication that a disc player was made.
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Figure 5D. An undated advertising piece.


