
ODDITIES, RARITIES AND
PENNY ARCADES

Rick Crandall
Op*

LV^ould someone please find an Automatic Chime Bells machine
for me? Or how about an Illustrated Song Machine or a musical
bicycle?

I sually rare or non-existent machines surface immediately after
someone sheds a bit of light on them. So if you want to see some wild
music machines, read on.

Automatic Chime Bells
I'm fascinated by the Automatic Chime Bells and its prominent

position in an 1899 Ogden & Co. catalog. From the picture, we can
imagine a nicely finished oak case with bevelled glass front and polished-
brass or nickel-plated bells—19 of them. The "tune sheets" were
presumably paper rolls which played the bells, two minutes for a nickel.
It was too early for an Arcade machine, and with its coin slot it surely
was not meant for home use. You would think after two continuous
minutes of bell ringing, you would insert a second nickel just to get it to
stop.

Competition for Automatic Chime Bells came only from the
Encore Banjo and the Regina disc changers. Indeed, various Reginas
were also carried in the Ogden catalog and at prices that were SI00 less
than Chime Bells, even for the Regina 11" changer.

There are no known examples of Automatic Chime Bells, nor do
we know who made it. Ogden was not well-known as a manufacturer,
but rather as an early prolific distributor of all kinds of gaming items
including cards, poker chips, gambling machines, music machines, et
cetera. Dick Bueschel, well-known coin machine author of Northbrook,
Illinois, produced some information on Ogden. He found several ads in
March through September, 1897, issues of Billboard magazine where
Ogden was a self-proclaimed manufacturer of automatic slot machines
with ". . .new designs every month. . .the largest factory in the U.S." In
1897 (the year the Mills Novelty Co. was getting its start) that may not
have been too boisterous a claim.

In any event, these Billboard discoveries could have led one to
believe that Ogden may have manufactured Automatic Chime Bells
itself. The Chicago firm's 1899 catalog was surely one of the earliest
illustrated guides to what was available at that time. The catalog was
found as part of the Boyer Museum library (see MBSI Bulletin, Volume
XXVII, No. 1, Spring/Summer 1981) and has since been reproduced.
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ILL-

Automatic Chime Bells.
Nickel Slot Machine.

- = I S i ;

CAN BE

OPERATED

WHEREVER

ELECTRIC LIGHTS

ARE USED.

ONE WIRE WILL

I FURNISH ENOUGH

• POWER TO

8

I OPERATE MACHINE.

! BELLS CHIME

TWO MINUTES

FOR EACH

i NICKEL PLAYED.

Tune Sheets, 50 cents each. Per Dor., $1.00.

Automatic Chime Bells Machine Complete, $400.

Figure 1 . Ogden & Co. Automatic Chime Bells.
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MALBOECH THE OBCHESTEA-MAN

Figure 2. Orchestra Man.

Orchestra Man
One year later (1900) was a very eventful year for music

machines. The Paris Exposition of 1900 had nine Encore Banjos on
display, and in that year, Roth & Engelhardt began winning awards for
its automatic pianos. The orchestrion hadn't come of age yet, but instead
we had Orchestra Man.
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The February 23, 1(M)1, issue of Scientific American asserts that
"There was much music to be heard at the Exposition of 1900, but the
most original was, without any doubt, that played by M. Malboech. This
extraordinary man is capable ot playing as many as thirteen instruments."

riff

C ^ EXHIBITION OF THE '^

LARQEST ORCHESTRION
THE WORLD.^T>

OPROGRAMMEO
FOR THIS DAY:

NO. 1.
P A R T I. Csiko's (iallop (•//. i'l>ss

" 2. Military (ial lop /-; /,v//>
" 3. Steeple Chase C.allop /-'. K^lmrd

NO. 2.
FART I. I )etilier Marsch ('. Haiisil.HJ

" 2. Triumph Marsch // . S,iro
" 3. HuUliguni;s Marsch Am;. Lolntzkv

NO. 3.
PART I. Concert Polka Il.im

" 2. Papageno 1'olka Stiisncv
" 3. Souvenir de Wiesbaden, Pnlka Z. S;,u\b

NO. 4.
Overture, William Tell A'ossuii

' NO. S.
American National Songs and Airs.

NO. 6.
Overture, FreUchuetz C. J/. ll'eher

NO. 7.
German National Songs and Air-..

NO. 8."
Fest-Ouveiture C. /-Vndrich

N O . 9.
Waltz, "On the Beautiful Rhine" k\-!er Rela

t~W~ An addi t ional impor ta t ion of rare nni^ir i- announced to ns
from the C'Uftom House, and will be | r e s i n u d I" the public in a
few days .

Figure 3A. Program for the "Toledo."
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KALTENBACH BROTHERS'

HISTORY OF THE INSTRUMENT.
I t i s d e e m e d p r o p e r t h a t a b r i e f h i s t o r y o f t h i s m o u n t a i n o f m u -

s i c a l m a c h i n e r y b e i ; i v c r i t o t i n - p u b l i c , t i l i t t h e y m a y l i e m o r e f u l l y
t i n - p a r e d t o w i t n e s s i i . i n i t * p r o p e r l i i r l i t . l i s c o l u m n l i o n w a s
t i c j _ ' i i i i H t a b o u t t h e t u n e o f t h e c l o s e o l t h e F r a n c o - l ' l n s s i a n v v a r . i n i h e
l i t t l e c o u n t y o l S c h w a r / . w a i d . ii p l a c e i n ( J c r i n a n v . b e t t e r k n o w n i n
t h i s c o u n t r y a-> t i n - " B l a c k F o r e s t " ; I t w a s a n e x p e r i m e n t , i n t h e
h a n d s o f t h e m o s t t h o r o u g h l y e d u c a t e d m u s i c a l I ' r o f e - s o r s i n ( t V r
m a n y , a n d i n c a - e if - h o i i l d p r o v e a s u c c e - w — w h i c h i t u m l o i i h t e d l y
h a s — w a s t o l i e t i r s t i u l r o i l u c e d i n t o t h e I ' n i i c d S t a t e - , i n i b e e i t v
o f C h i c a g o , b y K U . T K M i A l I I B U O S . t h e s o l e a g e n t s f o r X o r i f i
A m e r i c a , a f t e r u h i . Ii i t i s t o b e p l a c e d o n e x h i b i t i o n a l i n i n g t h e A u t o -
i n a t i c W o n d e r s o f t h e ^ r e a t ( e n t e i m i a l K . x h i b i t i o i i a t I ' l l i l n c l < - l p l i i : i .

B r u n s w i c k ' s H a d w a s s e l e c t e d a s t h e u n l v d e s f r a ' i l e l o c a t i o n f o r
i t s e x h i b i t i o n I r o i n t w i t c a u s e s - i t s c e n t r a l l o c a t i o n a n d t h e o n l y
a v a i l a b l e r o o m i n t h e c i t y l a r ^ e e n o i i u ' l i t o r i t s a c c o m m o d a t i o n , l i s
a n n u l d i m e n s i o n s i n s q u a r e f e e t h i - i n ^ s i i l l ' i c i e n t t i n t h e e r e c l I o n o f
a - m i l l t e n e i i i M i l . I t s h e i g h t i s -i'i f e e t , i t s d e p t h i * 21) f e e t , o r
m u r e o v e r a i l t h e j - p i i c e o f t w o s t o r i e s o f a n o r d i i i i r v b i i i l d i n s . ' . T h e
i m p o r t d u t i e s p a i d i n ( i o l i l t o t h e I ' . S . ( l o v e r i i n i e i i ' f f e l l b u t a f e w
d o l l a r s s h o r t o f $ 5 IKK): f r e i g h t , e x t r a c h a r ^ e s f o r I I ; I I K 1 1 I I I < ; I b e e i i o r -
m o i i s c a s e s , t i r e a n d m a r i n e i n s u r a n c e , s t o r a g e , e t c , a m o u n t i n g t o
f a b u l o u s s u m - .

I t s m u s i c t u r n i s h i n j : p r o p e r t i e s a r e c o m p o s e d o f 1 ( i ! > p i p e s ! a n
1MM n * , a n d d r u m s , e t c . . •<> c o i - n - . - p o n i l . ' I ' I i e p o w e r a m i s i i n i L ' t l i i>f
i i H t o n e i s e ( | i i a l t o 1 4 0 I n s t r u m e n t s . I t e q u a l s t h r e e o f t h e l a r g e s t
o r c h e s t r a s i n I l i e w o r l d c o n i b i i i e n . T h e s o l o a n d a c c o m p a n y i n g i n -
s t r u m e n t s h a v e i n n o m a n n e r b e e n o v e r l o o k e d o r f o r ^ ' o t i e i i , " a i - t h e y
a r e t t l l r e p r i ' M ' n t e d i n t h e i r p r o p e r p l a c e s

T h e v a r i o u s I n s t r u m e n t s o f t h e ( ( r c h e s t i i o n a r e p r o p o r t i o n e d
t h u s : 2 1 f i r s t V i o l i n s . 1C M ' C P H I I \ i o l i n s . I i V i o l a s 11 ( e l l r ~ . !i ( o n
t r a B a s s , H F l u t e - . H C l a r i o n e t s , si F a g o t s , H < l b o e - , M F r e n e h M o r n s
H C o r n e t s , H T r o m b o n e s , M T y i n p a n i . 4 > a x o p h o i i e - . 4 T u b a , l>i n i i i >
p r o p o r t i o n e d .

NOXE-
I n n d d i l i o T i t o a b o v e i n s l i i i i n e n l s , w h i c h t w o y e a r s aL'o w a s t o

c o m p l e t e t in- O r c h e M r i o n . h a \ e l-ecii n d d e d a f i i l l M a l e of S p a n i s h
v a > l i i i e t l c s , a ful l M\ i l e o f f p r i i ' l i f S i l v e r H e l l s , a l u l l s c a l e of s t e e l
H a r m o n i c o n * a m , a Mat I c r y o f s u f f i c i e n t p o w e r t o c o n t r o l t h e w h o l e .
T h i s i s a f e a t u r e in i i i n - i c t h a t i s v e r y n o v e l a s w e l l a> e n t i r e l y n e w .
T h e l ' t i h l i c a r e a s k e d t o p a y c l o s e a t t e n t i o n t o I b i s n o v e l t y .

T h e . b e a u t i f u l c a - e w h i c h p r o t e c t s t h i > i n s t r u m e n t w a s m a n u -
f a c t u r e d m t h i s c i t y b y M e s s r s . K . M - I - K - iV 1- . ( ; ( ;KI IS , lo . ' l l ipfiaml 1117
S o u t h C a n a l S t r e i t , m a n II fac t n r e r s o | l i n e l in i s h i n e r s l o r b a n k *, oil i-
i i ' < . e t c . T h e e m i t m e t w a » o f f e r e d t o n u m e r o u s o t h e r p a r t i e s , b u t
w a s i n v a r i a b l y r e j e c t e d o n a c c o u n t o f i n c a p a c i t y T h e c o ~ t of t h i s
c a s e i s $ 1 tiOO, w h i c h i s c o n s u l c i e d c h e a p , a s i t is a r r a n g e d w i t h pa -
t e n t s c r e w s in s u c h a m a n n e r t h a t it c a n b e t a k e n a p a r t i n t o s m a l l
P i e c e s f o r s h i p m e n t .

Figure 3B. Orchestrion history.

The Toledo Orchestrion
While American automatic orchestrions were not a major factor

until 1C>1(), the Germans were producing awesome behemoths 60 years
earlrer based on large pinned cylinders typically powered by weights. A
fascinating piece of literature described an incredibly large orchestrion in
1875. According to the article, its construction began at the close of the
Franco-Prussian War in the Black Forest of Germany. This orchestrion
could have been made by Welte. We know that as early as 1849 Michael
Welte displayed an organ in Germany with 1,100 pipes. In 1865 he
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opened an office in New York City, New \ ork, and the first large Welte
organ was sold to the Atlantic Garden in New ^ork. It too was called,
"The World's Largest Orchestrion."

Kaltenbach Brothers of Chicago, Illinois, brought the Toledo into
the Inited States for the Centennial Exhibition at Philadelphia,
Pennsylvania, in 1H76 in Brunswick's Hall. The Toledo was immense at
32 feet high by 20 feet deep, and housed 1,632 pipes, 1,241 horns,
drums and traps. It was claimed to be equal to an orchestra of 140
instruments. The case was made in the I nited States by Messrs. Kappes
and Eggers of 103 South Canal Street

It surely must be fortunate that this machine is unknown today.
The restoration cost would be infinite. And, think of the house addition
some lucky collector would have to build to contain it.

The Multiphone
No, this is not the automatic, cylinder, record changer of 1905, but

a Rube Goldberg concoction of the Berliner's Co. The April 1, 1899,
issue of Scientific American pictures six phonographs strung together
and operated by a common motor. This enabled accurate synchronization
of the turntables so that all six could play the same record at the same
time. Allegedly, the resulting volume was directly proportional to the
number of records being played, although I would want an acoustics
engineer to comment on whether that was actually true.

The records had to be identical, but the article claimed: "Gramo-
phone records are pressed from dies and matrices, like seals, under heat
and pressure, and consequently all records of one catalog number are
exactly alike in every detail."

Record placement was critical, although somewhat downplayed by
the claim: "The needle points are slid from the edge into the first record
line—an operation requiring no special skill.

"It has long been known that the carrying power of the ordinary
gramophone is most astonishing. It fills half the size of the Metropolitan
Opera House in New York. . .multiply the effect by six and you have
the performance of a sextuplex gramophone."

Illustrated Song Machines
The year 1900 marked the initiation of the Penny Arcade idea

(according to the Mills Novelty Co., who should know). The Arcade
became a focal point for early music-machine exposure. Here the stand-
up ear tube phonograph came into popular commerical use, the most
interesting versions being the so-called Illustrated Song Machine pro-
duced bv Mills, Rosenfield and Caille.
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Figure 4. The Berliner Multiphone.

Where are these machines today? If you can believe the pictures
and the hype, they were in extensive use from at least 1903 to 1915. An
Illustrated Song Machine was a combination of a drop-card mutoscope
and a cylinder or disc phonograph. Apparently the recording was unique
to the "movie" and verbally or musically accompanied and complemented
the picture series.

The Caille Brothers Co. of Detroit, Michigan, also jumped on the
bandwagon and produced the Scope-o-phone, "The Illustrated Song
Machine." This was a combination of the Cail-o-phone phonograph and
the Cail-o-scope drop-card picture machine.

In an undated advertising piece, Caille claimed: ". . .[The Scope-
o-phone] makes up, without a doubt, the finest looking apparatus of the
kind which has ever been produced. . .It must be borne in mind that this
machine does not take away any of the play from the Cail-o-scope or
Cail-o-phone, but on the contrary, as it adds to the variety of entertain-
ment, will increase the business on these other machines."

A 1907 Caille catalog shows the Cail-o-scope and Cail-o-phone
and mentions 1907 as the first year the Cail-o-phone was on the market.
It would seem likely that the Scope-o-phone was introduced soon after
in 1908 or 1909.
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The More Attractive the Sign, the
Stronger the Drawing Power

New Songs Illustrated as They Come Out.
Ask For Our Sign and Music Bulletins

Figure 5A. 1906-7 Mills Novelty Co. catalog descriptions of the
Illustrated Song Machine.
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Mills Illustrated Song Machine
A 20th Century Wonder

A New One
The only Phonograph that can

be operated with regular house
current.

Does not wear out the records.

Attach plui4- to electric li.^ht
socket and the machine is ready to
operate.

A splendid combination of the
Phonograph and the Picture Ma
chine.

No storage batteries. No crack
in<>" of Records.

Mills improved stylus will play
100 pieces without chan^in.u.

An Automatic Phonograph usin.u
the disc record.

A machine that can be success-
fully operated in all public places.

Can be made for 3 cents or 1 cent
fully covered by patents.

Size, 49 x 19 x 2()y2 inches. Shipping
weight, 22"! pounds.
lioxed for foreign shipment: Dimensions,
Hf> x 29 \S0 inches. Weight, 2*5 pounds.

Fig u re 5 B. The Illustrated Song Machine with the disc phono viewable through the
lower window.
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Figure 5C. Caille's entries into Arcade music. These were cylinder players and
there is no indication that a disc player was made.
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Figure 5D. An undated advertising piece.
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Rosenfield may well have been the first with an Illustrated Song
Machine. The 1^06 Rosenfield catalog featured it and even listed a
number of locations using it. Interestingly, the Mills Novelty Co. and the
American Mutoscope and Biograph Co. are listed as significant customers,
yet they were soon to become competitors. Were they just spying?

The Rosenfield catalog claims: ". . . as illustrated songs are really
more popular now then when first introduced nearly a quarter of a
century atfo. . . " Now, what was around in 18H2? They must have been
thinking of something. Rosenfield was established in 1890 as a manu-
facturer ot coin-operated machines. Patents on some of its machines date
back to July, 1894.

Perhaps the rarity of these machines is in some way connected to
the way Penny Arcades operated.

The Automatic Wonder of the Age

ROSENFIELD'S

Illustrated Song
/*L MACHINE

An Automatic Theatre
YOU SEE AND HEAR THE WHOLE SHOW

Four Machines in One

NO STOKAOE BATTERY NECESSAKV
Opentrd hv limply connecting It to an? F.ltctrlc OffMIng

I.ATIHN TRANS

The Machine is entirely autoi
simply dropping the coin i
handles to pull or push.

ILLUSTRATED SONGS
The pictures hting illuminated !.v electric light and

greatly enlarged by powerful magnifying lenses gives an
effect at once beautiful and realistic, and then the pictures
pass slowly before the spectators'eyes in perfect unison
with the Talking machine, the pictures l>cing displayed
appropriately to correspond with the words anil music of
the Talking machine: thus furnishing to Ihe public for
the l l r s t l i m e in , l l l l i i l l i a t il' )iiit<'lilll*'» one of t h e
most fascinating forms of amusement—one that will never
lose its interest or novelty, as illustrated songs arc really
more popular now than when fir.-t introduced nearly a
quarter of a century ago

ILLUSTRATED LECTURES
Hy simply changing the picture holding drum and the

lens, the machine can in a few minutes l>c arranged to
show the regular opaque or transparent s<<')-<'<tM'<>|>l<-
|>IH lircs.of which thousandsare published, and by placing
a blank record on the mandrel and using a recorder, records

There «re no le

Figure 6. Rosenfield's I l lustrated Song Machine.
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can t»e made in a few minutes iJescnbin^ each picture as
it drops into position, thus furnishing a genuine illus-
trated lecture. No end of interesting lectures can l>e
arranged from the great variety of standard stereoscopic
views iin the market, embracing, for instance. S w i l l ' s o n
I IK- I t u t t l i ' Held \V;u*lii|>« in n i l i o i i Ariii.t
:iitd \ ; i t > iiiiiiHXMivri's Tr;ivi-ls in o u r <t\\ii
an i l t.• i.• i-_r.i IJHMIX, . 1 . .

ILLUSTRATED DIALOGUE and Automatic Theatricals
Comic sets of stereoscopic views can be placed in

the machine, and male and female voices be used in record-
ing, so that as each scene appears the appropriate dialogue
will be tittered, thus approaching automatic theatricals as
closely as the mechanical art will allow.

The Talking machine used will play any standard
. \ l i i i i l c r ri<iii-<l iiiiiilf. iiiid i* o u r (iiiiions I!KH>
>l. i . l . l , u l i h h is noiv ii»< <l in i i i a r l j nil i i f ' t h f
» « Ari-iiili-N, and is too well known to'need further
description here. It is equipped with the latest lyric
reproducer, and by using a recorder excellent records can
be i Msily made on it.

Can be made to operate for any coin desired.
Also has automatic coin register, recording each coin

that passes into the machine.
The picture drum operates on the " i l r o p " principle

(same as used in our regular picture machines for years),
and is driven by chain and sprocket gearing direct from
the Talking machine, giving ample power and insuring
perfect unison between the pictures and the record.

All parts of the entire machine are easily accessible
as shown in the cut; by opening the frontdoor and lifting
up the top the entire machine is opened up without mov
ing it from its position, and the mechanism is mounted or
a sliding partition so that the entire works can \x readily
removed from the cabinet, if required.

The cabinet is our own exclusive design, and is by fai
the handsomest and most artistic ever made; and is the
highest grade product of the cabinet makers'art.

It is highly polished, with hand carvings in hold relief,
and is made of specially selected solM quartered oak am!
finished so as to bring out most effectively the fine figure
of the natural oak. It has large hand carved sign frame
of same material and finish, and stands on heavy metal
claw feet, and is as substantial as it is artistic Has heavy
cast iron cash safe with the best Vale paracentric lock.

When ordering please obtain the following informa-
tion from the Klectric F.ijfht Company where machines are
to bo installed:

If Direct, wh&t i* the voltage?
If Alternating, what I* the voltage and alternations?

Proper motors can be supplied for any ">f the various
electrical currents in use, and dealers can interchange
these motors in a few minutes.

MANUFACTtiH-U ONLY BV

Rosenfield Manufacturing Co.
••H? to 589 HUDSON ST NKW YORK CITY

Figure 7. Interior of the Song Machine.

Penny Arcades
Mills actually produced a guide in 1907 on how to set up a Penny

Arcade. Some excerpts are fascinating, and they provide useful infor-
mation for collectors who desire to know more about the environment of
the machines we collect. From the Mills guide:

Generally speaking, there are two classes of places in which
Penny Arcades may be operated. The usual one is the city
location, a store room, located in the most populous portion of
the citv. . . This kind of location is available for use the year
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round. Adjacent to nearly all cities nowadays, are amusement
parks, which are constructed during the summer months
only. A park is really an ideal Arcade location.

On the front of the building, by all means have a steady
burning electric sign, reading "Penny Arcade," "Penny
Vaudeville" or some other suitable name, and add some
suitable expression such as "Everything for a Penny."

The walls of the Arcade should be neatly papered. A pleasing
and durable decoration is obtained by covering the walls to a
height of about five feet above the baseboard with burlap and
above that with paper. The burlap is not easily torn or
disfigured should it be hit by the machines, in moving them
about, and a chair rail to separate the burlap from the paper
not only provides a finish but prevents the machines placed
along the walls from marring the decoration. The walls above
the machines may be left plain or be panelled in an
inexpensive way with molding placed on top of the paper.

In our experience it is best to place rows of machines along
the walls, and if the room is wide enough, a double row,
placed back to back, down the center of the room. Have the
picture machines, phonographs and illustrated song machines
in groups near the entrance. Place the larger machines along
the walls and the small ones down the center.

It is very essential to have good music, as it always attracts
and holds a crowd. Place the music in front near the door, so
that it can be heard from the outside.

It is necessary to preserve the best of order allowing no
loafing, flirting or boisterous characters. Women and children
are the best customers and an Arcade should be run in such a
manner as to make it an appropriate place for them to v isit.

Pictures in all machines which show them, should be changed
at frequent intervals at least every month, and the same
applied as well to phonograph records. Keep close watch of
the collection from each machine. When they appear to be
decreasing materially, it is good evidence that a change is
necessary.

When any unusual public event, which attracts widespread

119



nocice occurs, such as a great murder trial or a disaster like
the San Francisco earthquake, the manager of an Arcade
should be quick to avail himself of the opportunity thus
afforded for reproducing through picture, phonograph and
illustrated song machines, these events, as they will attract big
crowds.

The Penny Arcade has disappeared as a phenomenon (although
we certainly would call Chuck K. Cheese and Showbiz Pi/./.a restaurants
electronic reincarnations) and perhaps the machines were junked on the
spot. It is still hard to believe there are so few Illustrated Song Machines
around after seeing them in so many Arcade pictures.

A L I O M A T H V A U D E \ H . I E

A U T O M A T I C V A U D E \ n . i . t

AUTOMATI. V - U I . E M I I . K
A u r O M A T I . V A I DEVIL! 1-

| . VAIINSI
I. V A LENS,
'1 V A L E ssi
R U D O L P H W A C N E K
A M E R I C A * ARC ADE C O .
S U R P R I S E V A U D E V I L L E • '

P E O P L E S V A U D E W L I E C O
P E O P L E S V A U D K V I I . I E CC.
F A I R W . A N D A M U S V M E N I
F A I R Y L A N D A M U S E M E N I
H A R R Y D A V I S

DECOMO AMUSEMENT C\
FlSCHI.OVWr/. HlR5CH Cl

Cc

C i
C i
Cc

O.I

Co.
Co.

ARCADES USINO OUR ILLUSTRATED SONO MACHINES

4* I-'.<st 14U1 S t r e e t
1 221 Marke t St ree t ' ,
204 West 125th S t r e e t
112 East 125th S t r e e t

520 fill) A v e n u e

407 6th Avenue
197 Bowery
26, Main Stree"
175 W. Lawrence Street
142 East 14th Street

1259 Broadway125th Street and I enox
2172 3d Avenue
(>34 Washington Srreet
2i . j 6 t h A v e n u e

347 5th Avenue
169 East i2Uh Stxeet
3 r 4 Bowery

MACHINES OPERATED BY STORAGE
F. J HOWARD

D CAILAHAN
ANI.IO AMERICAN A<>M<
THE AUDITORIUM

D. O B R I N E
MILL- NOVELTY CO.
T K U IWEIN & C o

F SEIKERI
SCHAEFEK & Co .

AMERICAN MUTO & Bio
W. T ROCK
B L A I K.TON &: S M I T H
H E S S E M ± R & Wll.l IAMS
THE CHUTES CO
WM BROVN

Con MHiA AMUSEMENI I
GEO. BM.DSON

Rov M A K A I ,
B. MOVER

J B NASH
j . B. NVSH
N H GORDON

MIDLAND MA, MINE CO

E M, KEOWN
G. LAM;
AUTOMATIC VAUDEVILLE
AUIOMAIIC VAIIVHILI.E
A v 1 OMA 1 1C VAUIIEX III V

IV

Co

o .

cCo
Ci

5&4 Washington Street
7'<9 Market Street

1259 Broadway
Electric I'ark

North Mh Street
310 State Street
1 i East 14th Strefct
I.una Park
Dreamland Park

234 Ontario Street

77 r Market Street

250 North High Street
178 State Street

Feldman'sCisiro
48 East 14th Sfj»-t
2(14 West i2 5t:. Street

Market Str.-e!

New York City
Philadelphia, I'a.
New York City

1 . , . . .

Boston. Mass.
New York City

Iv.ffalo. N. Y.
Montreal. Canada
New York City

Avenue

B.-ston. Mass
New York City
Pittsburg, Pa.
New York City

BATTERIES 190^ MODEL
Boston, Mass.
San Francisco, Cal.
London, England
New Yoik City
Newark, N. J.
Chicago, 111.
Philadelphia. Pa.

Chicago, 111.
New York City
Coney Island, New York

.•

Philadelphia, Pa
San Francisco, Cal.
Albany, N Y.
Cleveland, <).
Youngstown, O
San Francisco, Cal
Indianapolis, Ind
Providence. R I.
Hartford, Conn

Columbus. O.
Chicago, 111.
Winnipeg. Manitoba.Can
Coney Island. New York
New York City

Newark. N I

10 Machines
$°
10
3 0
10

J°
1 0

1 0

4 0
2 0

5°
5°
10
10
ro
;o
ro

5°
10
!
,

10
JO
2 0
12
So

4 *

Figure 8. 1906 Rosenfield catalog listing of locations for the
Illustrated Song Machine.
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Arcade Outfit No. i .
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Figure 9A. Penny Arcade specifications.
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Equipment of Machines for Arcade Outfit No. 6
Auto-Stereoscopes. New Model. From Win.I or r.illi.'ili-al from wiih

Sign frames
Sets of 15 Views each, with Signs for Auto-Stereoscopes
Illustrated SonK Machines with Signs ami Frames. 1 set of 12 Views and

1 Record each
Extra Sets of 12 Views each with Signs and Records fur Illustrated SOUK

Machines
Quartoseopes with Sign Frames
Sets of -4 doz. Views each with Signs for Quartoscupes
Automatic Phonographs with Signs and Frames and 1 record e uh
Extra Records and Signs for Phonographs, assorted subjects
Illusion Machines, in a Set. with Signs and Frames
New Owl Lining Machine
New Owl Dumbbell Lifting and Grip Machine
New Owl Flashlight Lifting Machine
New Owl Chimes Lifting Machine
Flashlight Grip Machine wiih Stand
Submarine Lung Tester
Rubber Neck Lung Tester
Mat IHower
Searchlight Grip and Lung Tester with Stand
liag Punching Machine
New Pneumatic Punching Machine, wiih Sign and Frame
New Vertical Punching Machine
Sibille Fortune Teller with U'on Cards
Extra Cards for Sihille Fortune Teller

1 Large Horoscope Fortune Teller with 12 Slots and I L'no cauls
2.1100 Extra Cards for Horoscope Fortune Telle,-

1 Conjurer Fortune Teller with Sign and Frame
1 Pair Jnmho Success Fortune Tellers with Signs and Frames (1 for La-

dies and 1 for Gentlemen)
1 Madame Neville Palmist with l.nou Letters

l.iioi) Extra Letters for Madame Neville Palmist
1 Cupid Post Office with I.O1111 Letters

l.ooo Extra Letters for Cupid Post Office
1 Mills Perfect Weighing Machine
1 Large Electric Shock Machine
1 Doctor Vibrator with Sign and Frame
1 Lady Perfume Sprayer with Plate Glass Front. Sign and Frame and

Perfume
1 24 Way Multiple Postal Card Machine with Stand and 2.0011 Cards

2.000 Extra Postal Cards
1 Emblem Embossing Machine, with Olio Emblems. Sign and Frame. .

000 Extra Emblems
1 Windmill Candy Machine, with Stand, without Candy
x Hand-Painted, Framed Wall Signs
1 Combination Money Counter for Pennies
1 Automatic Pianova with 1 Roll of Music
2 Extra Rolls of Music for Pianova (4 pieces to 1 he Roll 1
1 Cashier's Desk with Glass Top and Sign
1 Repair Outfit
1 Key Board with Lock

48 Key Rings doz
9fi Key Tags. Cardboard. Metal Uciind doz.
::fi Coin Hags

100 Perforated lc Brass Slugs
So Weekly Statement Sheets (no charge)

Total

{ ::?. 50
92

nun

32
1S7

fio
',00

125
'•'•a

100
50
75

.nil

. 0 0

. 4 0

. 5 0

. 0 0

. 0 0

. 0 0

. 0 0

. 0 0

.0(1

. 0 0

11

111

5
0

1
III

1

ion
in

111

1(1

,11

!n
i ;

.on

. 75

.75

. 0 0

. 0 0

• " "

110

25.00
lo.110

$.".01?, no

Figure 9B. Note the prominent use of eight Song Machines. A Pianova coin-op
piano is included as well.

122



Musical Box Society International, Autumn 1985

CASHIER'S DESK AND
SURROUNDINGSMUSIC SECTION

desk should be a Utile la Irani ol Ike

m

SII,.IW,IU. 111." amiMi:. ni.Mt of l>h<>li.'i:r>i|>li«. llhisln i
S..H1T iitnl I'i.-lurv .Mni'liin.'s in i.l..- ..f ...ir Inri.-

Figure 10. Look, there are 13 Illustrated Song Machines in a row from the Mills
1906-7 catalog.

A Few Pine Arcades

MILLS EDISONIA CHICAGO AUTOMATIC VAUDEVILLE
11th SI.. New Viirk 1 ll>

Figure 11. The Mills Edisonia in Chicago (1906) appears to have more than a
dozen Illustrated Song Machines lined up on the left.

123



The Chair-Phone
Stand-up phonographs and Illustrated Song Machines were popular

and follow-on ideas plentiful. Rosenfield's idea of an innovation was the
(lhair-Phone.

The sales proposition for "The World Famous Rosenfield Talking
Machine in The Form of a (lhair" was:

Penny Arcades have compelled their patrons to stand up
while using the machines, nevertheless they have made
enormous profit. If Talking Machines earned so much under
these conditions, their far greater earnings with Seats Provided
is not surprising. How many theatres even with the best
shows, could draw paying audiences if they were made to
stand?

AIR-PHON ETHE
'fV>e Latest ant Greatest in TalKing Machines

Figure 12. The Chair-Phone from Rosenfield Manufacturing Co.,
585-589 Hudson St., New York City, New York, January, 1908.
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Even the Grand Opera Houses with the greatest operatic
stars, must provide seats to attract the necessary patronage.

Penny Arcades have not had the amount of ladies' patronage
they should have, but with the ('hair-Phone, ladies are bound
to be attracted.

Of course, we get a glimpse from the Mills book on Penny
Arcades that the likely reason for Arcades not being popular with women
was the presence of undesireable characters, which Mills advised
operators to avoid.

The (-hair-Phone must have been introduced later in the life of
the Arcade. The flier claims 5,000 Rosenfield machines in use whereas
the 1907 Rosenfield catalog claims 2,000. This might help us date the
Chair-Phone to the 1910 to 1915 period. None are known to exist
today.

Musical Bicycle
Let us now leave the indoor world of the Arcade for the popular

turn-of-the-century outdoor activity of bicycle riding. What does that
have to do with music? Samuel Goss of Chicago, Illinois, (the land of
mechanical music) had the answer. He invented a device to furnish
music for the bicycle rider in 1898. It was a pinned-cylinder piano
mounted in the frame of the bike between the rider's legs!

Figure 1 3. A musical bicycle.
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The cylinders were changeable and the inventor thoughtfully
provided a way to turn the music off. Tempo control was provided by
altering the speed of the bicycle. A March 26, 1898, Scientific
American article billed it as ". . . an extraordinary companion for the
bicyclist on his roamings, which are frequently lonely."

This device could have also been the first version of automatic
cruise control since ". . . the music only sounds well when the rider does
not exceed a velocity of 15 kilometers (9.3 miles) per hour."

Now here's an amusing thought: ". . . in future a sort of orchestra
band may be formed for the popular cycle parades by means of these
instruments tuned to the time. As is well known, the music has been the
most difficult part of these parades." Do I detect tongue-in-cheek
reporting from the venerable Scientific American?

Concluding Musings

The turn of the century was clearly a time of early formation of
the automatic music field. As with any other new industry in its infancy,
some new products hit the mark and established early leadership, while
others just turned out to be hare-brained ideas pre-released to marker
with exaggerated claims and entrepreneurial flair. Surely many, if not
most, of the devices covered in this article are of the latter type.

But who knows what will now turn up. If something does surface,
perhaps these disclosures will help identify it and draw it into the
collectors world, thus saving it from possible discard and destruction, A

1 > I i l l r o . l i n i - i t . < i > : i \ i V r i V e n I ' . t J n r t o w i i f u r n ; . 4 i e d
t ' ' i . k l n i " i i . ( I - ; ( i ' ! t h > T s i ' \ l w t i o w i l l [ > r < - m i s e t u H h < ) w i t .
ViiU ut ciiico to I n v e n t or it Co., N. Y. City, I'. 0 . Bux 01̂ 54.

Inventors Co. offers free music boxes.
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